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Seven Picture Songs about
Teresa of Avila

By Jonas Olesen

Syv billedsange om Teresa af Avila (Seven Picture Songs
about Teresa of Avila) (1980-81) is one of the last major
works composed by Else Marie Pade before a long hiatus
in her musical practice.

The work is a religious piece centred on the Spanish
nun Teresa de Cepeda (1515-1610) and is intended for
‘mimetic staging’ in a church setting.

At the time of the work’s creation, Pade was living in

a Catholic community in North Zealand, where she

had moved following a personal breakdown in the mid-
1970s - an aftershock of her experiences during the
Second World War - as well as a result of a growing
religious devotion. Seven Picture Songs about Teresa
of Avila can be seen as a culmination of Pade’s explo-
ration of religious themes, a tendency also evident in
several of her earlier works. Among these are Klang-
farver fra EMS (1970-71) and its later expansion, Maria
(1969-70, revised 1972-80), both centred on the life of
the Virgin Mary.

Seven Picture Songs about Teresa of Avila is structured
as seven ‘pictures’ depicting scenes from Teresa’s life,
accompanied by electronic sounds. A male narrator
recites the text over the music, making the piece resem-
ble a sonic narrative more than a musical composition.
According to Pade, the electronic sounds are meant to

illustrate the ‘spiritual currents within the songs’, com-
bining abstract soundscapes such as dark sinus tone
compositions enriched with reverb with concrete sound
effects that support the action. The abstract sounds
appear to be reused material from Maria.

The male narrator speaks with an indeterminate foreign
accent and delivers the text in an almost chanting man-
ner, which strongly emphasises the religious theme of
the work. As far as is known, Seven Picture Songs about
Teresa of Avila has never been performed, but Pade
described the stage elements as involving a number of
characters from the story arranged in ‘tableau-like forma-
tions), with minimal props such as swords, rosaries, and
twigs. The performers are to be dressed entirely in white
and illuminated by coloured lighting that changes with
each scene. Pade described this lighting as ‘colour tones’
supporting the sonic timbres.

Notes

According to Ingeborg Okkels’ article Else Marie Pade,
the Virgin Mary, and the Great Mysteries (Seismograf, 16
December 2022) the text of Seven Picture Songs about
Teresa of Avila is based on a near-chronological account
of Teresa’s life, taken from the author René Fllop-Miller’s
chapter in Saints that Moved the World (1940). Pade also
added her own textual elements.

For further information, see also Inge Bruland: On Teresa
of Avila and a little about Else Marie Pade’s Seven Pic-
ture Songs for her (Kvinder i Musik, Yearbook 2004).



Syv billedsange om Teresa af Avila

Af Jonas Olesen

Syv billedsange om Teresa af Avila (1980-81) er et af
Else Marie Pades sidste stgrre veerker, inden hun gik ind
i en mangearig pause fra sin musikalske praksis.

Veerket er religigst og handler om den spanske nonne
Teresa de Cepeda (1515-1610) og er beregnet til “mimisk
sceneudferelse” i et kirkerum.

P& tidspunktet for veerkets tilblivelse boede Pade i et
katolsk kollektiv i Nordsjeelland, hvor hun var flyttet til
efter et personligt sammenbrud i midten af 1970’erne,
der kom som en efterreaktion p& hendes oplevelser
under Anden Verdenskrig samt som felge af en stigende
religigsitet. Syv billedsange om Teresa af Avila kan ses
som en slags kulmination pa Pades udforskning af reli-
gigse temaer, en tendens, man ogsa kan spore i andre af
hendes veerker i arene forinden. Blandt disse kan naevnes
Klangfarver fra EMS (1970-71) og den senere udvidelse,
Maria (1969-70, revideret 1972-80), der begge kredser
om Jomfru Marias liv.

Syv billedsange om Teresa af Avila er bygget op som syv

“billeder”, der beskriver scener fra Teresas liv og er under-
bygget af elektroniske lyde. En mandlig oplaeser reciterer
teksten henover, sa veerket i hojere grad fremstar som en
lydforteelling end som et musikalsk veerk. De elektroniske
lyde skal ifglge Pade illustrere de “sjeelelige stremninger

i sangene” og er en blanding af abstrakte klange i form

af dystre sinustonesammensatninger med rumklang og

helt konkrete lydeffekter, der understotter handlingen.
De abstrakte klange synes at veere genanvendt mate-
riale fra Maria.

Den mandlige oplaeser har en ubestemmelig udenlandsk
accent og reciterer i en naermest messende stil, der for-
steerker det religiose tema i veerket. Syv billedsange om
Teresa af Avila er s& vidt vides aldrig blevet opfert. Pade
har dog beskrevet de sceniske elementer som “tableau-
agtige opstillinger” med personer fra handlingen, hvor
kun ganske fa rekvisitter som svaerd, rosenkranse og
kviste anvendes. De medvirkende skal veere kleedt helt

i hvidt og belyses af farvet lys, der skifter i de forskel-
lige scener. Pade beskriver lyset som “farveklange”, der
understotter de lydlige klangfarver.

Noter

Ifalge Ingeborg Okkels’ artikel Else Marie Pade, Jomfru
Maria og de store mysterier (Seismograf, 16. december
2022) bygger teksten til Seven Picture Songs about
Teresa of Avila pa en naesten kronologisk beretning om
Teresas liv, hentet fra René Flilop-Millers kapitel i Saints
that Moved the World (1940). Pade tilfgjede desuden
egne tekstlige elementer.

For yderligere information, se ogsé Inge Bruland: Om
Teresa af Avila og lidt om Else Marie Pades Seven Picture
Songs for her (Kvinder i Musik, arbog 2004).
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